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ISSUE No: 2 April - May 1989

PROGRESS . REPORT

Luelco-. to the 2nd edition of
FILMWEST. Our next issue will be
printed in July and we strongly
encourage your contributions, news
and views. Our main aims are to pro

ide Training, Information and

esources, and with your contrib-
tions, our information service wil

e more comprehensive.

}ll-bers of the Board: Aisling Prior
Barra de Bhaldraithe, Miriam Allen,
Steve Woods.

CONTRIBUTORS: Ciara Cullen, Declan
Gibbons, Eamonn Kelly, Pat Comer,
Jacqueline McCarthy, Aisling Prior,
Mirfam Allen.

Layout : Barra de Bhaldraithe.
Cover Photograph : Aengus McMahon.

Other Photos : Tadhg Keady, Peter
Harkin and Pat Stephens.

Contributions can be sent to the
Film Resource Centre, 4 New Docks,
Galway. Tel: 091.66744.

- MEMBERS
AL

Anyone who wishes to joiny

the Film Resource Centre n

is Welcome.

Membership: £5 unwaged
£10 waged

and runs from Jan to Jan.

Further details from the

Film Resource Centre,

& New Docks, Galway.

Tel : 091.66744.

Velcome to the 2nd editiom of FilaWest. The
Film Resource Centre has come through the
first 6 months of its existence intact!! This
is a major achievement considering the wide
range of responsibilities that a resource
centre, by definiction, sets itself, and com-
sidering the dire lack of funding for such
inftiatives. The Film Resource Centre is fun-
ded primarily by FAS who pay wages and & small
paterials grant which is by no means suffic-
ient to cover the cost of running the Schene,
keeping an office open 5 days a week, hire of
equipment and equipment maintenance, ingurance
rent, phone etc. etc.

in the previous few months, KTE has also come
to the Centre's assistance by providing a
limited amount of equipment and certain post-
production facilities. They have also allo-
cated £1,400 as a budget for our mext training
film, for which scripts are presently being
written.

The Centre is a nmon-profit making organisation
constantly in need of funding to improve its
resources and to pay for its training product-
{ons. Having recently applied to the Arts
Council for funding, the board was very disap-
pointed to learn that it had not been allocated
& grant, It scems that new groups can not be
supported until the Council's own budget is
increased. Hopefully when the Lottery money is
put in place the Centre will qualify for a much-
needed grant.

The Centre organises other fund-raising activi-
ties,including Membership, an Amnual Raffle,
Film Screenings, and Fils-Making Workshops.
Some local companies such as Digital and Thermo
King have very kindly sponsored us, and other
groups fncluding Tennents, Ryamair, Canavans,
Royal Tara China and lanrod Eireann have alloe-
ated material sponsorship to the Centre. This
type of private sponsorship is very helpful but
is not by any means a reliable and permanent
source of funding.

If the Centre is to continue, substantial fund-
ing will have to be secured within the coming
months. The Centre requires the following;

1) 1 full-time administrative post, 2) 1 year-
ly grant to cover over-heads above the FAS

materials grant,
Regarding equipment rental, the Centre hopes

that in the long term, cameras, lights and
sound equipment will be available to low budget
productions. At present our limited resources
prohibic such & system, as the equipment is
constantly in use by the SES participants. When
the Centre augments fts resources, a rental
policy will be devised.

We will cseapply for a FAS scheme to commence
next October, which will enable a further 12
people to gather experience in films production
and will secure the continuation of a public
service in the West of Ireland.

The board would like to take this opportunity
to thank Film Base for their continued support
and encouragement of the Film Resource Centre.
We would also like to affirm our support for
their proposed uniom structure policy for

Film Base films, recognising the significance
that this bears for all low-budget film-makers.

The Board.




Natiooal Archive for R.T.E.

A (2.5million Fils and Sound
archive ix to be buile by
R.T.E. at 1icts H.Q. 1in Donay-
brook. It will provide facil-
ities for all R.T.E. archive
material, {scluding records
dating back to 1926. The
development, which will also
fnclede new studio and office
facilitien, will take up to 2
years to bufld.

__NEWS

| NEWS |

Beyond Reach

"Beyond Resach” 1u & 17mis
Fils shot on J5sm recently
completed by Dunlaoghaire
School of Art student Deanis
Mc Ardle. Jack Conroy acted
as Cameraman, and Galway
based Owen Mc Carthy wan the
Art Director om this Film
which wan very well recieved

" when it was shown recencly in
M.T. M. Ardmore.

"LITTLE BIRD TO SHOOT
"DECEMBER BRIDE"

"December Bride™ is to be
directed by Thaddeus O Smll-
ivan who did the such admired
short feature “The Woman who
Married Clark Cable™. It is
being fimanced by Chamnel 4,
R.T.E. and Ulscer T.V. and
will take 7 weeks to shoot,
"December Bride"™ will cesc
£1.5 milliom and will be shot
on locaction in Northern Ireland
and at M.T.M, Ardmore.

The newly formed GCandon
Productions hax begun shoot-
ing a major Filam series om
location im Wicklow. The 4
part version of Somerville &
Roes' popular melodrams “The
Real Charlotte™ is beling made
for Granada T.V.. There are
about 5 leading parts with 26
smaller roles in the Fila
Series. A crew of over 100 is
being employed by Gandon om the
12 week aboot.

| l
GbheelaNaqig
TH‘E BOOKSHOP Ul!l'ﬂ A
DIFFERENCE
VISUAL ARTS* MEDIA*
THEATRE AND A RANGE OF
OTHER QUALITY BOOKS
OPEN SEVEN DAYS

N
Cornstore Mall
Middle Street
Tel:091 66849

PHOTOGRAPHER

I3 QUAY STREET, GALWAY

Phone 1091) 66577

OPEN MONDAY-SATURDAY

QUAY STREET GALLERY.

the Spanish Arch.

10.00 a.m. - 8.00 p.m
JOE GEOGHEGAN, member of the Master Photo-

grapher's Association, welcomes all pro-
fessional/amateur photographers to his

Joe has a compre~
hensive selection of his high quality
PORTRAIT WORK on permanent display, and
has firmly established his STUDIO/GALLERY
as an open-house, only a stones throw from

Film

TWICE AS NICE

Costumes and Props.

DEIRDRE GRANDI

Phbne: 001

ot
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Film Workshops

During the months of
February and March, the
Film Resource Centre ran
a series of Introductory
Film-Making Workshops,
held at the weekends to
facilitate working
people, and those
travelling to Galway
specifically to attend
the course, (of which
there were several,
coming from Tralee, Dublin
and Connemara).

Martin Duffy conducted
the first in the series,
which dealt with Script-
Writing. Martin's laid-
back style was the ideal
introduction to the
course, as most of the
participants were novices
in the world of film, and
therefore any high-tech
lingo and state-of-the-
art catch phrases would
certainly intimidate!l.

He concentrated mainly

on scripting for the
television, and during
the course of the week-
end, the group colla-
borated and devised a

20 minute, predominantly
mute script; "Room",
which is not quite broad-
cast material but was
suitable for our purposes.
Martin also showed us his

own work, "A Splice of
Life"” which is a witty
depiction of the awe-
some power of the
editor.

Lelia Doolan lashed into
her Production workshop
with her typical gusto,
and succeeded in putting
us all off pursuing a
career in that particu-
lar field of work! The
attention to detail, the
planning ahead, the
resolution required, was

conveyed by giving us an
inside view of the prod-
uction of the highly
successful "Reefer and
the Model". She set us
the task of working out
production breakdowns

and budgets for our own
script "Room", for which
we split up into groups
oy 5, and after much
heated discussion each
group delivered its
result. The exercise
effectively demonstrated
the various approaches
possible in producing a
script, and also drew our
attention to the many
areas we had over-looked,
such as; advance bookings
of actors, to the necess-
ity of completion bonds
(insurance for the finan-
ciers that the film gets

ade). The weekend was
highly stimulating, des-
pite the enormity of the
task involved in produc-
ion, and I think many
aught the bug.

he following week was

f a more technical nat-
re, with Tony O'Connor
etailing the nature and
se of Sound in both film
and video. Declan Gibbons
as written a very thorough
article on this workshop,

(part 1 on pages 10 and 11)
Tony was very informative

mics and recorders to
fully demonstrate the
different effects render-
ed.

Camera and Lighting was
conducted by Kevin Liddy,
who was of a different
school to his predec~-
-essors, his approach
being far less formal

and more "hands-on".

He too, came well equipp-
-ed, laden with videos

of American greats to
Rathmines graduates.

As on previous

weekends, the Saturday
workshop was theoretical
and the Sunday, practical.
On Sunday we formed 2
crews, and shot two scenes
of "Room". For this we
used 2 Bolex wind-up
cameras, with both prime
and zoom lenses. Our
lighting consisted of

2 Redheads and 2 blondes;
we had no H.M.I.s or zaps,
but this did not hinder
our artistic endeavours
too much., Pat Stephens,
a workshop participant,
took the stills seen
here. The 3 set-ups
(camera positions) took
the entire afternoon to
establish, and I think
this was the real eye-
opener for many, to

what working in the
movies is really about,
especially for Mark who
had the unfortunate job
of holding a gel in

place for over a half

L

land amply equipped with

- —
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Learning to read a light metre.




aNUNS ISLAND=

O ARTS CENTRE O
TEL. [091) 65886

EXHIBITION

"40 Feet of Arc™ by All + 10 Sort
Limerick Artiscs Collective.

The final weekend was
directed by Emer Reynolds,
whose task it was to
instruct the group on the
fine points of Editing.
Pat Comer, of the Film
Resource Centre, availed
of this opportunity and
supplied the rushes of
his short narrative -
"Red Boots" - to be
chopped up and put

into an intelligible
sequence. Having Emer Kevin Liddy explains the

there to supervise the Bolex & demonstrates focus

participants' handling pulling.
of the Steenbeck Editing
Suite, and to contribute
valuable suggestions as
to the most effective
use of the footage, was a

an enlightening experi-
ence for all. The machine
(kindly lent to us by Bob

Quinn) was a joy to work
with,especially for those
of us who are familiar
with pic-synes, and
allowed the group to edit
SepMag. This further
demonstrated the way a

soundtrack can save a

Sat April 22nd
Sat May 6th
John Bafnville (date to be fixed)

film, and indeed, how THE PEOPLE WHO BROUGHT YOU
clever editing can make —~
a film! "SPLICE OF LIFE

ALSO OFFER FILM EDITING,
The series of workshops
culminated in a party at FILM PRODUCTION, FACILITY, HIRE,
the Film Resource Centre, AND GREETINGS FROM DUBLIN'

where we all wound down
after a fairly intensive

launching into the world MARTIN DUFFY EMER REYNOLDS
of film. We would like

to take this opportunity 58, PEMBROKE ROAD, DUBLIN 4
to thank all the 'pros' PH . 607498/683923

who gave of their time,
to come to Galway to
impart some of their
knowledge and expertise.
Their dilligence and

instruction was apprec-
fated by all.

—

-

ﬁ TAIBHDHEARC

3 NA GAILLIMHE

A. Prior. Ar mhaith leatsa Més maith, scriobh
bheith pédirteach huig an Riarthair,
The Centre wishes to thank the ?. - X 990 :
in imeachtal na Taibhdhearc na

following people for their help .
and assistance:Pat Cantwell,J T Selinband
MacMahon and Laurence 0'Kelly. glaoigh ar 091.62024.




The idea of TELEGAEL was first mooted by Udaras na Gaeltachta in the Programme
for National Recovery and their concept was firmly established in late 1987. Dur-
its conception an experimental broadcast by Meitheal Oibre Telifis na Gaeltachta
took place. Despite a growing awaremess and a much felt need for a community
television service (much like Radio na Gaeltachta) Udaras pressed ahead and Tele-
Great confusion abounded and still does.

gael was born.

The following interview with Paul Cummins, the Managing Director of Telegael is an
effort to clear up some of the points that have led to the confusion.

F.R.C.

P.C.

F.R.C.

P.C.

F.R.C.

P.C.

F.R.C.

P.C.

F.R.C.

Telegael

Is Telegael Telifis na Gaeltachta?

No. Telegael is a television facilities company which will
have all the equipment, skills and facilities required for
production and post production of television programmes.

Who are the shareholders in Telegael?

Udaras na Gaeltachta and RTE. Windmill Lane have an option
on shares until Aug. 89. Udaras have invested the cash to
get the project off the ground. RTE's support for the project
is by way of programming and the use of the facilities.

What did Telegael cost to set up?

The reconstruction costs to Teach an tSagairt cost approx.
£200,000 and the equipment, which includes the most up-to-date
and sophisticated, cost in the region of £600,000.

How many people does Telegael employ?

At present we employ four people but our aim is to employ
another four people in a training capacity by the end of 1989.
These four trainees will be assigned to various areas, Editing
and Dubbing for example. I think the extent of the interest

in the audio-visual area can be demonstrated by the fact that
we conducted 233 interviews for these posts and only 3 of these
were held in English.

What are the objectives of Telegael?

1) To help increase the amount of Irish language programming
available for broadcast and particularly the amount of
Irish language childrens programmes.

2) To introduce the whole audio-visual and television industry
into the Gaeltacht.

3) To become a specialist dubbing facility in Ireland. Telegael
will be importing foreign language programmes from countries
such as France, Germany etc. It will re-voice them into
Irish, using native Gaeltacht talent in so far as possible;
Thus giving these people exposure and training in these
areas.

what makes Telegael different to amy other facilities company?
Surely your location is a disadvantage?

6




P.C. Well first I would say that our objectives are different, therefore
it wouldn't make sense to be located anywhere else except in a
Gaeltacht region. The biggest problem with Irish language television
is the lack of programming that's available. By introducing these
facilities into the Gaeltacht we will encourage young Gaeltacht
people to train and get expertise. These people will be the Irish
language programme makers of the future. That's our hope anyway.
Second, our equipment is the most up to date. Telegael has just
developed the first prototype of an automated dialogue replacement
system that will revolutionise dubbing, subtitling, music and
effects track laying. We are unique in having sophisticated video
and audio post-production facilities under one roof. We are the
only facilities company whose off-line editing suite is fully
compatible with our on-line. This means that once edit decisions
have been made, they can be stored on computer disc and transferred
to on-line. This facility should prove very attractive to Independents.
We also have an audiofile which is a computer that will record sound;

speech, music, sound effects, etc., these sounds can be time-coded,
and therefore, can be put into sync with any picture.

Our rates will be competitive.
Also don't forget that Galway is only 40 minutes from Dublin by plane.

F.R.C. Telegael received two grant approvals from the E.C. What are these
for?

P.C. Telegael has been commissioned by RTE to re-voice a German animation,
series "Janosch", into Irish. The first E.C. grant is for this process,
and to help with start-up costs. The series consists of 13 x 25 minute
animations. The second, is a training grant which will be used to train
people in the various disciplines, such as; acting, scriptwriting and
equipment operation. We have already started auditioning, and expect
to start training very soon.

F.R.C. What does the future hold for Telegael?

P.C. The audio-visual industry is expanding all the time and with the advent
of the 3rd Television channel which will be requiring home produced
programmes, a percentage of these will be in the Irish language. That's
one market. It is generally accepted that a language that doesn't have
a Television service of its own doesn't have a contemporary status.

1 believe that in the future an Irish Language Television Station will
be a reality and Telegael will have a major role to play in {it.

A long term aim of Telegael is to become an in-house production

company - producing quality Irish language programmes for these
television services.

SOUNDSCAPES

Music for Film

Call

Eugene Kelly on 26248
or
Carl Hession on 21428

Dubbing Theatre at Telegael



JUST iDDNG

few months ago, the
Film Resource Centre
approached the Galway
City VEC with a number of
projects involving school
children. Last month the
good news came that the
VEC had awarded a grant
for one of the proposals,
an animation project, the
first stage of which was
conducted on March 8th.
Seven brave souls from
the Film Resource Centre
arrived in Ms Curran's
6th class in St Nicholas'
School, Claddagh,in time

for the morning bell, and
instantly experienced

the deja-vu that is
inevitable when surroun-
ded by miniature tables
and chairs, jam-jars of
thickly bristled paint
brushes, the smell of
chalk and Jay's fluid
and maps on every wall.
Twenty-one expentant
faces, overjoyed that
the drudgery of routine
had been disrupted,
listened to Steve Woods,
consultant animator,
explain the plan of
action for the day.
After a brief history
and explanation of the
various types of ani-
mation, (is Walt Disney
even known to today's
ten year old?) Steve
told the class that
their ideas and subsequ~-
ent cut-outs would be the
very stuff of a cartoon
to be entitled "Fun
Food", which would come
to life with the aid of
a Bolex camera and
Steve's expertise.

A The class was divided

into five groups, each
table responsible for a
separate meal, including
tablecloth (background)
and utensils. There was
the expected initial

horror of everyone's favour

ite meal being burger and

chips, but with some
persistent egging on, the
creative juices (apologies
for the above) began to
flow. Relevant questions
were asked: Can you think
what might be funny about
your bowl of soup? How
about adding arms and legs
to that sausage? Fairy
cakes can be made funnier.
Would you think about add-
ing faces to your chips?
(In fact, most things ended
up with teeth and jaws the
better to gobble up their
neighbour's work with).
The kids drew their ideas
on white card, painted
them, then cut them out.
Billy Keady was our roving
cameraman, videoing the
drama. Declan Gibbons, on
his knees most of the

‘!

afternoon at the five
fore-shortened tables,
recorded the hoped-for
witticisms of 10 year
olds on the tamberg.

(If there was one clear
lesson it was how diff-
icult it is to record
spontaneous commentary
without intimidating the
life out of your subject
with the presence of a
uni-directional mic!)

We survived the day,
(even the redheads re-
mained standing after
the mass evacuation at
lunchtime!) and declar-
it a success. The bits
and pieces of food were
preciously gathered and
taken away with us in
brown paper envelopes.

Post-production then
began, the most labor-
fous and costly aspect
of the project. First
the 45 minutes of the
location sound had to
be transferred onto
SepMag, then logged
using a Steenbeck flat
bed editing machine.

"
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The production in progress at St Nicholas', Claddagh.

Best in the West (PADDY O'NEILL), Best Boy Service, Upwardly mobile,
Assistant Assistant Director, Gofor, Chauffeur, Runner, Walker, Driver,
Swimmer, Stand in, Fall out, animal handler, actor, (with references),

.. washboard player (not the full ticket), FAX...........n0ne,

Tel.....ve....Quays Bar (091) 61771.
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“Fun Food’

3 minutes of pithy say-
ings were extracted for
use as the sound track
for the animation, with
music which will be
accompanied and speci-
ally composed by Declan.

While this procedure was
being executed, Steve
shot a l-minute test
shoot which was immediat-
ely sent to Dublin to be
processed. Then the
painstaking work of
animating the children's
artwork, with a number
of us acting as appre-
centices, began.

At the time of going to
print, the cartoon was
finally completed, after
approximately 20 hours
camera~-work. (It takes
roughly 5 hours to shoot
1 minute of cut-out ani-
mation). The film and
soundtrack have just been
sent to Dublin where they
will be processed and
dubbed respectively. The
synthesis of several weeks
work will then be tele-
cinied. Meanwhile Billy
edited the video on Tadhg
Keady's U-matic Editing
Suite in Furbo. (The
original was shot on VHS,
but edited on U-matic).

The resultant product will
be a 15 minute video, incl-
uding 4 minutes animacion,
copies of which will be
given to the class and
another to the V.E.C. with
the hope that the project
can be replicated in other
schools.

Many thanks to Brendan
Forde, headmaster of St.
Nicholas' School, Maura
McInerney, Galway City,
V.E.C. and to Miss Curran
and her class.

C. Cullen

budding animator doing a

PLAN B MOVIES.

Plan B Movies is a rec-
ently formed group,

It will produce short
fictions on 16mm, the
first script being in
pre-production stages.
For further information
contact Dagmar Drabent,
c¢/o Peadar 0'Donnell

Centre, 19 Upr Dominick
St., Galway. Tel: 66801

comprising of 8 members.

fine cut

“avax 3 Documentary by Wiall Sighes,

Three short SuperS filss by N¥iall Hughes, (a.k.a. ¥iall River)

were recently shown at the Galway Film & Video Co~0p's Thursday
night screening, at the Peader 0'Doanell Centre. 0f cthe ) filas
screened, “Avant Gardage”, a W nisute documentary abost waste

recycling, staads ot for special mention.

*Avant Gardage' wvas sade (n Berkley, California, vhere ¥iall
stayed for a time, Fe vas commissioned o make the flln as a proso
for Urbansaste,. It took over a year to complece the fllw, with
Niall working aloons for the sost part.

Not caly 1s "Avanst Carbage' a well made and well rescazched [ilm,
it also shows ws a method of dealing with consuser waste in am
effective and proficable way, by organising collections in such a
way that the garbage arrives at the dunp alresdy divided and cat-
sgorised. In this way the reusables such as jars, bottles and
other unlikely asd surprising finds can be reused (mmediately
vhile the resaining waste can be burled as usual. A system as
outlimed in 'Avant Garbage’ should de of particular (nterest to
envirommencalists and county councillors alike, For this reason
Niall fatends showing his file to Cownty Councils aad town plasaers
around the country in order to rouss interest in this sizple asd
surprisiogly profitable approach to waste recycling.

E. Kelly.

-

Mother Ireland

A 52 minute video documentary produced by Derry Film & Video and
directed by Anne Crilly.

Mother Ireland explores the development and use of images and music
which personify Ireland a5 a woman in lrish culture and nationalism.

This was the first programmeo be banned on British television under the

new Censorship Notice introduced by the British Governmeat. The pro-

gramme will not be broadcast on Irish television because of Section 3L

VHS copies can be purchased {row Fila Base, 6 Eustace St.

Dublin 2, Ph: 796716 — 796717. Price £41.50 (individuals),

£83.00 (institutions) and P & P. (Both prices include VAT) .

ComcsataknavﬁhﬂﬂcﬁvnzDcny!ﬁhn&thmo.1“kacmd?hd;
Derry. Demry 260326/260128




a summary,

1 - ’ HhOT )
of l.‘r.l.. during his very infot—tln M vort.lwp on sound. It has been
: inthennttmcofruﬂlut

The majoricy of people working
in the television and film
induStries agree that a large
proportion of che impact of
Giy piUps<dEae Or teature
depends on the sound. Sone
say its fifty-one per ceant of
this impact, some say more.
As 3ob Quinn has said, sound
is like the caption beneath
a photograph, it interprets
the photograph for us and
dictactes oyr reactiom to it.

In spite of this, hovever,
sound is always the poor
relacion. Producers and
directors go Lo enormous
lengths to ensure that the
visual aspects of their work
are exactly as they want the=m,
and yet sound, which is equally
importanc, 1s neglected or
skimped on. The main problem
vith nearly all independant
productions in Ireland 15 that
while the visuals are imagina-
tive and professional they
anearly all fall down on the
sound quality. The main
advantage of working with film
equipment is that the tools
and techniques of the industry
are standard throught the world:
an enormous advantage for
foreign and location work. The
industry standard for recording
sound has for many years been
the RAGRA ree«l to reel recorder
which retails at around £7,000.
lets now take a look at the
basic set up for recording
sound for fils or television.

The camera, obviously, records
the visuals and is driven by a
precise mocor which deternines
the camera running speed,
usually 24 or 25 frames per
second. The film Iin cthe
camera {8 also sprockeced

and both these factors, the
moctor and the sprockets,

have important implications
allying the picture and the
picture and the sound later om.

The sound 18 recorded separately
and there 1is no phys=ical sonnes-
tion between the camera and
sound recorder at this point.
There are no cables or leads
running from the camera to the
reel to reel, nor has the

sound tTape any sprockects, so
chat the following problems
exists: How can visuals be
matched up with sounds if
they're recorded on different
machines and visual cape has
sprockets and audio cape doesn't?

P
fut tlut the NAGRA ;omutu
a pulse by means of a small
eleccrical circuit from within
the machine. This pulse is an
alternating signal of 50 hertz
and it is called syncpulse or

pilotone. Pilotone is basic-
ally an audio perforator or an
audio sprockec. It £{s recorded
onto the reel to reel separately
from the sound (i.e. the dialogue
or whatever the sound person is
recording to g0 with the visuals)
and it ensures the sound tape
and the visual tape ran at the
same speed once they are synced
or macched up.

Once the sound is recorded, it
is tranaferred from reel to reel
onto separate magnetic tape or
SepMag. This resembles a strip
of blue coloured f£flm and has
sprockets running along one side.
Because of the pilotone the
sprockecs and frames of the
SepMag or sound tape will now
|zatch the sprockets and frames
of the film or visual tape. In
order to sync each scene exactly
the clapperboard fs used where
the point where the hinged boards
|meer on filn is matched with the
corresponding "clap' on the sound
track. Because of the pilotone
the sound and vision will scay
in sync for the remainder of

finished reel to reel tape

o be transferred to SepHag

to mark the amounc of reel
reel tape you've used vith
pacer flac, or even an

io 'peep', so that blank
eel to reel won't also de
ransferred).

The next thing to understand
is how can sounds be stored on
tape? Sound is basically cthe
vibrations of air particles.
aturally, these vibrations
cannot be stored but they can
be measured electrically. In
effect this is what a micro-
phone does, Lt converts audio
signals fnco elecerical signals.
se electical signals can then
sinultaneocusly broadcast
sing an amplifier. However,
this eleccrical or AC informa=
tion cannot be stored either.
microphviae and an amplifier,
for example, do not store, or
cannot remember what cthey are
ust broadcast. In order to
store this information the
lectrical signal oust be
onverted inco a magnetic
ignal and stored on nmagnetic
tape.

a hu-nn voice, is converted
into an electrical signal via
a microphone and amplifier;
this electrical signal is fed
to the head of a tape recorder
and as the magnetic tape passes
over the tape head the millions
of tiny magnecic particles on
thetape form into pacterns
resembling the eleccrical
signal and so form a replica
of the audio signal!l
(It s also vorth coting that
the faster the tape speed the
{::;:er the bandwidth and

e the better the sound
lquality. The oaly drawback is
that a lot of tape gets used
jup. The NAGRA normally
loperates at a speed of 174
inches per second, and icts 1/4
inch tape can be réused.
literally, hundres of times.)
This brings us to the question
of bandwidth., As we know, bass
sounds have a very low frequency.
This means thac the wavelength
igenerated by a bass sound will
repeat only a few times within
4 second.

the other hand treble socund,
tles or hi-hats for example
a very high fregquency, in
ther words the wavelength will
[repeat many times (fregquently)
within & second.

Now this range of frequencies
within a given wavebank used for
8 particular radio transmission
is called the bandwidth. Here
are some cowmmon bandwiths.
(Frequencies are neasured in
|hercz (hz) which is the amount
of tinmes the wavelength repeats
per second).

Obviously, the dandwidth of
video tape {5 in a league of
f{ts ovn. Major improvements

in tapes and heads have helped
video considerably but how are
such wide bandwidths possible.
Remember our note that the
faster the tape the better the
bandwidth? Well, the play and
record heads of a video tape
recorder are mounted on a
rotating drum. This drum scans
the tape diagnolly or move
accurately helically (i.e. in a
spiral fashion). This means
that while recorders play at
about 4 inches per nd,
because the head is spinning
helically and reading the tape
spirally, it covers 3 metres
per second which results io &
huge bandwidcth. However,

these spinning heads only read




the visual faformatiom: the
sound 15 still read separately
and i 4 sormal lisear fashica.
Novadays all video tapes coco-
Cais two scundtracks, cae
contalaing everythisg aad cce
contaiaing all the suafc and
special effecta (all dialogue
caitted) for ease (o foreign
dubbing .

Ordisary magnetic tape is
k=cwn as analogue tape and it
43 an attempt to reproduce
acoustic signals via electrical
and magnesic signals., Every
accustic signal operactes wichin
the dynasic range of planissimo
(very quist) and forsissimo
(very lowd) and the problem with
acalogue tape is that there is
usually noise at the quiet end
of the spectrea and distortion
at the lowd end. (Hence we use
wacres vhen recording te ensure
that all cur sounds fall well
vithin the dynamic or volume
widrange. This odviowsly
causes another prodlem with
analogee tapes in that some

of the dymsmic range is lost
since the louds aren’t lowd
enough and the quiets area’t
quier emough). Analogee Capes
also raise the prodlea of
vownd flucter vhich is dasically
2 variation ia tape speed whioh
causes as ansoyisg flutter
specially moticable in piamo
mesic though surprisisgly
wumoticable {a dialogue
sequences.

Analogue tape alse suffers

frem the probles that L=

spite of excelleat Deolby Nolse
Reductice systems, each mw
generatica of tage resulcts in
& loss of sousd quality. After
several geserations the sound
quality cas dininish consider-
ably. Lets take the exasple of
an R.T.E. nevs irem.

i

have foumd the co-cperactive
Strecture best suited to our
work practices, Our work is
cross graded Lo ensure that all
Benbers get to work om all
aspects of prodection.

Ve cecogaise the lsportance of

grospe and Individeal La pursstit
of these alms. Ve have Sad incen-
sive siills abaring sxchanges
wit: 3uch growps as Red Flaanel
Tilas (Wales) and Derry Fila &
Video. ¥e have alszo made oonec~
fuctive and valuable contect
with Cxposure Fila & ¥Video Co-
Operative, Dublia, and Melfasc
lacepeadent Video, Tis and Maris
have completed courses wich Fila
Base and the Fliz lescurce
Centre.

Like curseives, these growps
uphold the netlea that self-
Tepresentation ie exctremaly isp-
ortanc. Ve would eassre that the
Erousps we work vich are actively
iavelived and that thelr views
are fully asc sccuracely appre~
cilated. We are lLaterested in the
huRan Jepect rather than the
oliched ides. The communicaticas
setvork exercs & big fnfluence
o2 all osr Liwves, Wt there are
many growps of people, lacludiag

1) A ocevs item &s
Calvay.

2) 1t is sent via aicrowave link
end re-recorded f= Doblin.

3) Then it is edited omto another
Cape.

&) The edited versice is copled
and stored in the libracy.

53) At a later date the libracy
COPY WAY agalin be re-copied
for a re-transmisafecs. It
is 20t unusual for a video
tapge to undergo eight generat~
ions defore transamission.

‘wideod' i

And 1f we take the exszple of sousd

on film

1) Sound 1s recorded om L/4 imeh,

) Tramsferred to SepMag.

3) SepHag is edited to forwm parc
of sousdrrack.

A) Soumdtracks buflt up in a
dubbisg theatre.

3) Premix

6) Final mix

7) ALl T.V. fila ix now tramsferred
once video tape, for tramsmission.
Roise buillds wp at each stage.

of these probless can be over-
by usisg digital tape. The
ea of digital tape isx mothing
» Borse code, for example, is

Jbisary toformation.

a digital system; but it was not
tealisable until recently because
of the huge bandwidth necessary.

J§3¢cause of the rocary head system

of video tape the bandwidch
Necessacy for digical, 4,100
cycles per secomd, 1s now
Gchievable. Imstead of convert-
ing the electrical signal to a
sagoetic one as analogue Cape
does, with digital each awdio
sigzal s converted into deing
This means
that instead of needing aillions
0f magnetic particles to replicace

{sound patcterns, sach acoustic

@ignal can be represented by Che
sequences of just two digics, 'O
and 'I', or 'on' and ‘off'.
Hence sound 13 recorded uaing
digics recher than sagnetic
particles; and because there
are ocaly two digita {nvolved

the cransfer of thia inf -
fon {avolves oo nolse, 2o
distorcion, no deterforation
due To generations and no

jvound flucter. In fact {n
cransferring digital informat-
ion from one recorder %o

anather there {3 no generacion
loss; there ix only vegenerar-
fom resulting in sn original

asd as exact, indistingsishable
duplicate. Digital gemerations
are duplicates a=d mot copies.

GALWAY

FILM
&

Video Co-Op

Contact Nuala Broderick
19 Upper Dominick St
Galway

Tel: 6677III£676001

at :

(Digital Audio Tapes).
are ssaller tham thelir vimyl

OF BAgRetic Coumterparcs and
hold sany tizmes as much

taforzation,

A D.A.T. machine

runs at L/6 spaed of a cormal
caasette rvecorder and holds wve

ours worth of recorded susic.
C.D. could hold the encire

Encyclopedia Scricannica plus

the Bible all on one disa.

T YR
VIDEO PRODUCTIONS

EDITING FACILITIES
e

PH: 091 61717

. not offen get
the chance to Tepresent them-
selves. We Bope that by opem
policy oa access and information
such groups will step forward
and wee those tools to represent
themselves. Through an integrated
prograsse of production, video &
SuperS screenings and workshops,
and the compilation of & library
and archival material, we try to
stimulate and sugment am (nterest
in audlo-visual techmology. Our
diverse backgrounds have afforded
ws the opportunity to work with
varfous groups vithis the
commenity, alloving us to

achieve these alns, On Thers-

day nights ve screea Locally
aade Supert fllee sod videos as
well as work sot usually givea a
wide viewing. Om the firsc

Sunday of each month we screen
progzeasmes for the Galway

Lasdian and Gay Colledtive. O
Iacernacional Hemens' Day, we
sereened & vide vaciety of

videos dealling with a vide Tasge
of womens' Issues 1o the Atlasta
Botel. Osr libracy which lacludes
our ows work aod material prod-
wced by contact groups ls stead~
growing sod avallable to growpe
and Individuals.

It L9 secemsary for our comtizued
survival that we undartake come~
ercial werk and are villing ceo
accept commissions that are comp=
3 our alms. To dace ve
bave produced vork for the Peadar
0'Deanell Centre, Simca, Crans, &
the V.EZ.C. and sany Jlocal arciscs
A0d weslelans. AL present we ate
ia productica on I shore pleces,
* half hous documantary 9n the
vatervars of Calway on Le Band
UsMatic sad & short file o0 l6em.

e ve and ive eavir-
ormect in Galuay dolds great pec-
ential and oppercunicy fer the
Pils and Video commuaity. Oaly if
an open and co-operactive soviree-
meac axiscs will this pocencial
flourish, Sstablished {ilo-makers
in the west will 20 losger have to
travel for thelr crews.

4‘ Nuala Sroderick, Caluay Fils & Vides
Coper.

ative,

D. Gibbons.



lar-dhéantdsafocht Fuaim & Fisedn. Video & Audio Post Production.

e EG AR

INTRODUCING TELEGAEL'S COMPREHENSIVE RECORDING AND
EDITING FACILITIES FOR TELEVISION AND RADIO.

ONLINE EDIT SUITE

3 x Betacam SP and 1 x 1" C Format VPR 6 & TBC 6
ACE Editing system, Vista Vision Mixer

ADO 1000 Digital Video Effects with Digi-matte

& Digi-trail. Auto-conforming.

OFFLINE EDIT SUITE
Ampex ACE 25 Editing system with Sony Low Band
U-matic recorders/players.

CAMERA HIRE & VISION STUDIO
Ampex CVC-7 Camera with CVR-35 Betacam SP
Portable Recorder.

DUBBING THEATRE

Direct-to-disk digital sound recording and editing on
AudioFile.

Computerised cue management and sound synching.
Automated dialogue replacement and track laying for
video and film.

DAT Recording and Editing. CD Mastering.

For further information contact Paul Cummins or Des Bennett at:

TELEGAEL, Spiddal, Galway.

Tel. 091 - 83460
Fax 091 - 83464

RE NUA TEILIFISE

e .



