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COMING PRODUCTIONS

Novelist Walter Macken's son Ultan (now
ex-RTE) is in Los Angeles stirring up
interast in his script of his father's classic
Claddagh novel i
Richard Harris Is highly enthusiastic
about the script and the idea of
broadening his range in the key role of
the school teacher. While visiting the
Galway Film Fleadh in July, Ultan
reveaked to Film West that Pat O'Connor
(Fools of Fortune) would direct, if the
$12m budget could be raised. [With
Hiberno-fever sweeping Hollywood just
now this shouldn't be as difficult as it
sounds.) Ultan is trying to hook Liam
Neeson and Gabriel Byrne for the main
roles. It's likely the production will begin
next year, using exteriors in Galway city.
If Ukan succeeds Il be the first time in
decades that a native Galwegian has a
major film production going. O Actor
Patrick Bergin's next, a far cry from
is Morphine &

premiared at the London

Film Fest, November. Bergin plays an
alcoholic father who abuses his pre-teen
daughter, in this BBC Wales TV feature
for broadcast January. O Playwright
Hugh Leonard reverts to his TV talent in
his 4-part series Parnell & the
Englishwoman which BBC screens late
December. [Now what can that be
about?] Q John Banville's award-
winning novel of an intellectual murderer
[wha' dat?] The Book of Evidence is
Thaddeus O'Sullivan's next fim following
December Bride which was a sell-out at
the Galway Film Fleadh. O Pobal |
Ghearmaln. Bob Quinn's third saries of
Celtumentaries, begins shooting shortly
in Connemara and Germany. O A spring
‘91 opening for Neil Jordan's intriguingly
light-hearted incest tale, the £3.5m The
Miracle, looks certain. O Word on Jim
Sheridan's The Fleld [he hosted a
special showing at the Claddagh Palace
October 4 in aid of the Film Resource
Centre] Is that current box-office take in
Ireland has so far exceeded My Left
Egot for the same period. [A special on-
sot report by our own Alsling Prior was in
the winter 89 issue of Film Waest)
Q Stanley Kubrick's 1972 film of Anthony
Burgess®' prophetic 1962 novel A
[the first film with

Doy Sound] is now available on video
exclusively from the Movie Club,
Shantalla. [See back cover ad.] This

seminal work of State repression - which
was condemned by the British
Government in the 70s - is perhaps
Kubrick's funniest, scariest and most
influential work. In a knee-jerk reaction
to British sensationalism the Irish film
censor banned i, in fear of its subversive
elements, Two of Kubrick's favourite Irish
actors, the late Patrick Magee and
Godfrey Quigley, have memorable roles,
Because Kubrick withdrew the film in
protest at the reception # got in Britain, #t
hasnt been sean even on the club drcuit.
I's high time this masterplece was seen
by consenting Irish adults in acinema.
QO The Waest's big screen autumn/winter
openings include Spike Lee's jazzpic
e Indiana Jones
undargoing the male menopause in
Presumed Innocent (directed by Alan J
Pacula, daddy of Jessica Lange, who'll
be filming here soon In Ihe
. Jack Nicholson's

Counirywoman)
Chinstown sequel The Two Jakes [and

Dte Hard 5 Ote Macder, s=il showing around the counlry,
I which Bruce Willls bas woubie Igniting he Sghae

up the jakes he'll be if it doesn't succeed).
Liam Neeson has the lead in fistipic The
Blg Man and horrorpic Darkman [out
when do we get to see him in
Visterman?] Ancther sequel, though not
directed by Spock
Lady (with our own thesp Fiona Shaw)
leads the rush for Christmas, followed by
Neverending Story Il and Disney's
Eantasla. Gabriel Byre's best role to
date in a will reach us
later, pursued by the long-awaited
(with our own Donal
Donnelly as a shady archbishop).
QO RTE kok set to delay Top Gun until
Christmas Day, along with the TV
premiere of . [Where
would TV schedules be, without the care,
craftismanship and quality that goes into
cinama fims?)

STILL FRAMES

Galway's newest art and photoraphy
gallery, the Gilvarry-Geoghegan at the
Bridge Mills in the city, is showing work
by Michael Lenehan, and coming
exhibitions by Gerard Duxel, David Hill
and Richard Ward. Meanwhile the Ars
Contre has Frank Conway’s set designs
for The Fleld.

WANT TO GET INTO THE MOVIES?

Young (or old), brash, egotistical and full
of ideas? The Waest's Film Resource
Centre now have a growing databank on
film schools around Europe, animation
coursas in lreland, film training schemes
such as JOBFIT (Britain) and forms for
SIPTU and ACTT union membership.
The next FRC Film Foundation Course (7
woekends of workshops) runs October
27 to December 9. [Details p 14.)

FILM INSURANCE - A TALK

A special free talk on fim insurance will
be given at the West's Film Resource
Cantre October 16 from 7pm-10pm,
refreshments served, [Details p 16,

IRISH SCREENWRITERS GUILD

The Guild is the brainchild of fim-maker
Denis McArdle (Dublin), whose idea is 1o
form a group specifically to write a 6 x 30
min TV drama series which'll be offered
to independent production companies on
a contract basis. Among the supporters
of the Guild are John B Keane, Maeve
Binchy, John Banville and Bernard
Farrell. After an initial meeting in
September, there will be further meetings
(open to aspiring TV wrters) in October
and November. Details from Denis
McArdle (01-881699) or Sally Ann
O'Railly (01-976451).

FRC COMPETITION NEWS

Daniela Marschel of Galway won the
season tickets to the Cork Film Fest
announced in our summer issue.

PORCELAIN IN PROGRESS

Sean O Candin and Niall Hughes are
busy at work on a 15 min colour VHS
production with the stylish title Porcelain.
The action takes place around Galway's
oy pubs, cafes and walkways, and has
characters with such quirky names as
Cosmo, Spark and Wrennie. (Readers
may remember that Niall Hughes' Avant
Garbage (made while he was in the US)
was shown in Galway last year.

DIARY DATES

Major autumn film festivals: Montreal,
Los Angeles, Palarmo, Paris, Sao Paolo,
Tokyo (all in October); Ax-en-Provenc.,
Chicago, Florence, London, Munich, New
York, Rome, Cairo and Sydney (all Nov-
Dec). O The Sense of Ireland Festival,
London October, show Reeler & the
Model and Man of Aran, among others.
Q Ars Council Awards (£50k remaining
this year) deadline October 26. O Film
Base Dublin / RTE Script Competition




(€£3500) needs entries by November 2,
with Fim Base membership form. O A
French fest gaining in reputation Is the
Clermont-Ferrand International Shon
Film Festival every February: entrias in
by November 3. O London Film Festival
in November will have the British
preamiere of The Fleld. European
SCRIPT Fund accapts applications again
before December 31. QO Fuller
information on everything listed in this
column can be got at the Film Resource
Centre, Seaport House, New Dock
Street, Galway, or call to the regular
Tuesday night meetings there. See p 14,
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GALWAY FILM SOCIETY

After a break during the summer while
the famous Galway Film Fleadh 1ook
centre stage, the GFS opened its autumn
season of world cinema at the O'Flaherty
Theare UCG with Cinema Paradiso.
Coming films for autumn/winter: October
15 Black Raln (Japan '89) S. Imamura;
Oct. 22 Jesus of Monireal (Canada '87)
D. Arcand; Nov. 5 Eat a Bowl of Tea

(USA "89) W Wang; Nov.12 Queen of
Hearls (GB '89) J Amiel; Nov. 19 New
York Storles (USA '88)
Scorsese/Coppola/Allen; Nov. 26 Trep

Belle Pour Tol (France '89) B Blier; Dec.
3 Sweetle (Australia '89) J Camplon.

KITY-CuT

The dazzling film star eyes on page 3
can now be identified as those of Bobbie
(above), the temperamental cat in DM
Films' Cats ‘'n' Cars. DM, who're the
only active film group here working on
Super-8 format [remember that?], tell us
that the film was shooting on schedule
during the summer until Bobbie left 1o
have kittens and recover from a hermia
opeartion. Not something that happens
10 your average film star. DM are keen to
proceed with the shoot, and word Is that

this unusual and delightful short will
eventually be screened a! the West's
Film Resource Centre. For those
interested in the potential of the
surprisingly high quality / low cost Super-
8 format, call into the FRC for info.

HOLLYWOOD EUROPE?

America's terror of ‘Euro-lockout' (1992)
has akeady prompted several US studios
fo open bases in Europe. Latest on the
list are Steven Spielberg and George
Lucas, who've bought into a special FX
studio opening at Fellini's old nerve

Raiar director Gilo Pomecerve -l
n“-aum
Film Flaadh n Mty - m-vhn-.ﬂ

cantre at Cinécitta in Rome. The costly
new ‘Showscan’ format - high quality
large-frame film projected at 50 fps
[which was invented by Kubrick's
Canadian FX man on 2001, Douglas
Trumbull] - will be launched in Europe
from Cinécitta now that initial tests are
over. Meanwhile BBC and other TV
stations are ready to counter with High
Definition TV (1250 lines instead of 625
now), transmission to begin early 1963,
[But will anyone buy the new TVs?)

This space is also reserved
for Joe Geoghegan Photography




Spiral
Stairs’

In the summaer issue of Film West we
highlighted the Film Resource Centre's
latest short film production Spiral Stakrs.
which won the FRC script compeétition in
the spring. Tipperaryman Peter Meagher
(now living in Galway) is the winning
writer, and his work was selected from
over twelve scripts and deas recaived
from all over Ireland.

Peter's highly original, unconventional
and very visual fim i fifteen minutes
long, and with the help of the Film
Resource Centre he has been able to
direct his own project himsell for the first
time.

Splral Stalrs is the first FRC
production to be shot on 16mm negatve
(instead of the usual reversal stock
used), and it is being processed to
professional standards in London.
(Unfortunately Ireland has not got its own
high quality processing labs.) It is also
the first FRC film entirely in black-and-
white. Although made on a tiny budget of
some £4000 - made possible through the
generosity of many of the sponsors, and
through the cast and crew offering their
services entirely free of charge - Film
Waest have been able 1o view an early
rough cut which is comparable
standard to anything produced In the
‘commercial’' fim industry

Peter Meagher, who has been offered :
place with a prestigious film school in
Britain, s obviously &8 name o wa
out for. The Film Hesource Cer @ are
delighted 1o be in a position 1o champlon
his talents at an early stage in his career.

is currantly into final edit,
and will be premiered in Galway before
Christmas.

Credits - “Spiral Stalrs™

Producer Pat Comer

Director  Poter Meaghe

Assistant Producer  Eloon Gbbors
Camera Claran Concamnen
Assistant Camera  Declan King
Clapper/Loader Alsing Swan
Lights Paddy O'Connor

Continulty  Domal Haughey

Editer  Dormot Diskin

Assistant Editor  Paddy O'Connor
Transport/Grips  Chraty Buke
Stills Photography  Dick Donaghue
Props  Peter Creighion

Production Assistants  Paul Magure
Robort Wickham

Script  Gerry Ruane

Maursen Severd

Storyboard Emema Comeriond

Jdie Kenny

Format 16mm dlack and-white, sound
Running time 15 mins approx

Cast  Gerry Connesly ("man®)

Dick Donaghue ("Kensey”)

Schal Siaks wes made posa i only wiih 1he garercus het
of the followrg | RTE, 51 Nicholas Cherch, The Warwick

MWIM.Lam-w.lmu
Loris (The Costme “ Theatre Workarop.
Decian Qlbors & §rances Buse, OF @m

Lighe, Bewiay’s, 11 The Frame, The Lioe's Tower,
TV, Latey's Pubs, The King's Maad, Paddy's Put, Nom Cas,
£ s, Soarghes, Harman's Jewslers, Cha McCormack,
Calne Curtin, Arus i Guasl. Alen Glisenan, Londs
Spermariel, Roches Siores. and those Ses whoss names
were re0shed 10 late or ing Mere Al sconecrs wil
recabe screen of edi




There's a Hole in the Ozone Layer
just above Clonboo

THERE'S A HOLE IN THE OZONE
LAYER JUST ABOVE CLONBOQQ
A flim by Blily Mc Cannon.

"Waell, after seeing That's all Right at the
Film Fleadh | thought it was time to make
another film, | had ocutgrown that one.*

* So that's what it 1akes 1o make a film.*

"Well I'd say that's certainly the
essence of it anyway.”

A briel extract from a telephone
conversation with local lad , writer,
director Bily Mc Cannon, ex Rathmines,
now kving and working in Dublin, some
few weeks ago. | was responding to a
call from his producer for this film
Margaret Mpggan, The story basically

was : they were putting a short film
together on 35mm, relying on goodwill,
as money was scarce, The film was
mostly to be shot in Galway, as the
original location and inspiration for the
story (Kilbeggan) had proved unusable,
and anyway as Billy said himself, * I'm
sick of seeing the east coast used In
Irish shorts as Irish countryside.” Good
one Billy!

The need from Galway was for some
assistance. The operative word here
being ' some,” as a professional crew
would be used. As most of us here in
Galway are aspiring, this was a
opportunity 1o work on a professionally
executed production, the jobs not 1o be
the most ‘glamowrous’. Real life.

The crew were put together from and
through people Margaret knew and met
working on features over then last
number of years. So, on a recce to
Galway the week before the shoot, they
came. The Film Resource Centre agreed
1o allow the use of an independent
production office and telephone. First
thing needed here was someone local
nterested in expierence as a production
assistance 1o person this office until the
crew moved down the following
weekend.

Out came the members list, 1elephone

numbers were dialled, some were away
for the summer, others working on other
projects, Through the Galway Film
Fleadh came Bella Grandi to the rescue,
of whom it can only be said she may not
have had the bug before but certainly
does now. So things moved on and on -
places for peopla 1o stay emerged - it
was 1o be twelve. No, it would be
twenty- three, holy f-stop is this for real?
Margaret fell ¥, Robert was under much
pressure, Margare!l appeared anyway-
frenzy, trauma,.bliss. Robert Quinn, as
the professional he is, had the place
sussed out a day before anybody else.
As First Assistant Director a lot fell on
this young man with an impressive

did the rain interfere. This was accepted
with surprising ease, though giving
wardrobe and make-up a hectic day.

Out of nowhere came umbrellas,
clothes irons, hair-dryers, water sprays,
not to mention generators, lighted statues
etc. | was heartened 1o see and hear the
amount of opportunities and experience
in feature work avalable to these people,
disheartened to find them Dublin-
centred, but more assured that the same
can happen here

Anyway, we waltched, asked, ran,
asked again, told each other, and
generally found the expiarence well
worthwhile. Christy Burke, transport
captain was to be found in throes of
ecstasy at the tracks and dolly, and
whose wit and humour was an inspiration
in the damp and cold.

Christy while on trallic control was
asked, "What is going on?" " Making a
film,” saud Christy.

“"What about?" said the motorist,
obviously a local,

* That grotto over there ,* said Christy,

* When did that come there,” said the
motorist, not having noticed the grotto
specially buit for the shoot by Rob and
Ger.

" That's what the film's about,” said
Christy, * we don't know either.”

We can expect 1o see, whal appears an
intriguing tale, by Christmas. Tadhg
Fleming

amount of
explerance and
the obvious
respact of his
older assoclates
in the business,
Then came the
associates with
booms, lenses,
paganninis,
wardrobe and
make-up. Despite
the frenzy of the
woek belore, the
shoot on location
was friandly and

calm.
Those of us
from Galway

spent our time
carrying.
dismantleing,
traffic- conrolling,
giving the odd
clap on the
clapper board,
ensuring
continuity,
transporting and
feeding. Only on
the third and last
day of the shoot

Ireland's largest selection of
IRISH - SCOTTISH - FOLK - BLUES
AFRICAN - CAJUN - JAZZ - COUNTRY
REGGAE, ETC

on vinyl, cassette and compact disc

We also stock folk, jazz and country

A mail order service is available

1 Cross Street, Galway
Phone 091-64961

magazines
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Look to Your Local!

In an exclusive article for
Film West Liam O'Leary
discusses the wealth of
undiscovered material still
walting to be found and
archived on Irish film
history.

The human history of the cinema is very
much tied up with the idea of films as a
community activity. Also it reflects back
to the time when the roots of cinema
were laid in the pioneering efforts of
travelling cinemas and the first movie
theatres.

Much has been written about every
aspect of the great twentieth century
medium of entertainment and instruction,
but not s0 much has been heard of the
immediate impact of the cinema at the
time when it had a unqive place amongst
the peoples of the world, In those days
there was no television, radio, transistors,
no long-playing records, nor any visual
culture as we know it 1oday. This new
invention offered a window on the world
that changed people's awareness of
environments and helped towards the
discarding of entrenched atlitudes based
on ignorance, isolation and
misunderstanding. It was an educational
force in the very best and acceptable

S0NS0.

The focus of all this was in the individual
local experience of the coming of the
cinema to the cities, towns and villages.
That special aspect of film study has
been largely ignored.

In the baginning of the twentiath century
film experience was provided by
countrias like France, ftaly and Denmark,
as well as Sweden before the American
movies achieved almost a monopoly after
World War 1.

Research in the early years of cinema is
a fascinating and proftable exercise. It
has all the thrill of a detective story and
opens up new horizons of social history
Particularly in lreland where cinema was

COMMA P

Cioe Malte Mal Made Stres

Gaway.

NT LIMITED

Teleghone 061

by-passed by the patriots and politicians,
resulting in a cultural impoverishment
and unbalanced national activity.

schizophrenic, you might say. The
outward-Jooking cinema was regarded as
that foreign thing', when with its wisdom
and imagination we could have used it as
a powerful cultural creative national
medium,

Today in Britain much has been done 10
record the memories of cinema in the
communities. There are local studies up
and down the land recording the role of
cinemas as leisure centres and cultural
amenities. It must be remembered that
what are today regarded Dby
knowledgeable historians as the
masterpleces of the art of film were what
people saw as a matter of course from
the ninepenny seats.

Films like i i

! the films of Lang
and Murnau, Von Stroheim, Sjostrom and
Stiller, and many great creative artists -
not forgetting talented actors ke Lillian
Gish, Gretta Garbo, Emil Jannings, Ivan
Mosjoukine, and many others.

The only book that | know of recording
the great days of Irish
cinema Is Belfast
Cinema and the
television programme
on the cinema Iin
Mullingar ‘What's on
Tonight, Mr Fitz?"
Otherwise nothing.

i you take a look at
a city lke Galway, for
example, how many
people know anything
about how the cnema
came to their city?
The impact of the new
phenomenon must

51286

have been terrific. Where was the film
shown? When was It shown? Who
showed it? How did the presentation of
film develop in the community and what
were the reactions of the community?
The cinema was a liberating influence,
often met with hostility and abuse, as is
often the case of anything new which
challenges established cliches.

At the begining of the century the great
impressario of cinema was James T
Jameson who organised film shows
throughtout the country in town halls,
theatre royals and other suitable
buildings. Jameson's main centre was
the Rotunda Cinema, Dublin. From there
his showmen travelled the country with
the short comedies, dramas and topical
ovents which amazed and astonished the
first film audiences. Other travelling
cinemas and circuses were the first to
introduce the cinematagraph to rural
audiences, Pecple like John Tolt the
fairground amusemant impressario.

Many of the cinemas of those days are
no more. Very few film goers of the early
years of cinema are still living but the
records can to a great extent be found in
the pages of local newspapers. There
must have beon many excling moments
in local film history and it was not outside
the activities of kcal lreedom fighters, it
had it's moments of controversy, it's
denunciations from the pulpit aithough
we know the Bishop of Galway attended
the showing of Quo Yadis at the Phoenix
Cinema in Dublin, an excaptional event
that was duly recorded in 1914, What
impact did the D.W. Griffith masterpieces
have, The Bith Of A Nation, Intolerance.
or even Rex Ingram's The Four
Horsemen Of The Apocalypse, at which
the maidens of Galway probably
swooned In the presence of Mr Rudolph
Valentino, as did their sisters throughout
the world?

Who will undertake this work?. There
are local film buffs, members of film
societies and local film-makers,
librarians, etc for whom such a project
would be of the greatest and mos!
absorbing interest.

When you delve back into history 1 is
amazing what you can find. The cinema
to some extent has been taken o0 much
for granted but it has been a very great
influence in the life of the nation - greater
than perhaps people think. | would like to
see each communily in the country
pursue a more active part in this
particular area, which is as much as 1916
or any other political movement a part,
believe it or not, of Irish history.

Liam O'Leary



Galway's first ever community
programme, "GAL-WAY-OUT" was
transmitted on Sunday August 26th
through the local cable system. it was
an hour long magazine programme
and was seen on Super Channel.
Producers Michael Carolan and
Angela Daly approached Cablelink In
Galway last May and were given the
facliity to transmit the programme.

Shooting for the programme was
done on S-VHS (Panasonic ) and
transferred to hi-band for editing.
Editing was done by Maria Gibbons at
Telegael. Feedback about the
programme has been enthausiastic
and positive.

The producers are now In the
process of seeking further
sponsorship to continue with the next
programme due In early October.

GAL-WAY-OUT was produced by
Galway Cable Telavision Workshop, a
newly formed independent company
Featuring a wide variety of subjects, this
first programme covered interviews with
well-known fiddle maker Kevin Skyes,
Druid Theatre's Garry Hynes, The Little
Fish, and it looked at the impact Galway
Airport has had on the town. On a more
sarious note the programme explored the
problem of homeless women in Galway,
and also included a reflective plece from
Bishop Eamonn Casey.

Cablelink’s boss Mr John Moore
O'Connor gave the go-ahead for the
project , however it was left up to Michael
and Angela to raise the finance

themseives

The programme was made on a tight
budget, with sponsorship from Ryanair,
ESB, Gael-Linn, and Joe Geoghegan
Photography.

Michael Carclan, who has vast
experience in video-making, having
workad with community talavision in
Dublin and also with London Weekend
Television, believes that there is a need
for community TV in Galway. “There |s
s0 much happening in Galway that goes
unnoticed,” he says, “that we felt that
there was a gap in the markel. So we
went 1o Cablelink, who agreed to give us
transmission time, providing they kked it.”

Because of the programme's small
budget, Angela, a recent communications
graduate from Dublin University, points
out that it did lead to some problems in
the production stages. “We tried 1o be as
professional as possible, but with limited
resources thare were some hiccups
along the way." she said. “But on the
whole we feel we made a fair job of it.
Our main aim is to make community
television programmes for Galway
people, about Galway pecple.”

GAL-WAY-OUT was presented by
Cathy Mullan, who has worked in the
past for 2FM (RTE) and who is also a
graduate In journalism from UCG

For turther information contact Galway
Cable Television Workshop, 14
Whitestrand Road, Galway. The intention
is to eventually hava a regular once a
month 6pm slot running on Super
Channel.

ACTION!

WITH..
... EVERYONES FAVOURITE

Food Served Daily from 10.30 a.m.
Lunch 12.00 - 3.00 p.m.

DANCE THE NIGHT AWAY
in our Nightclub

Neat Dress Essential

Strictly over 21's

LATE
BAR
&
DANCING
UNTIL
2AM.

Eglinton St. Galway

Che

1095
ower

The Spovteman’s
Chalce

7-14

CoORK FILM
FESTIVAL

October 1990

c/o Triske

For further information conlac!

The Cork Fllm Festival,

| Arts Centre, Tobin St. Cork

Tel: 021 271711/ 275945

Fax: 021 275945
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GaLway FiLm FLEADH
A photographic record

1990 Galway Film Fleadh
Audience Award Winners

BEST FEATURE FILM

Camp Thiraroye
(SenegalTunisla/Algeria 1987)
Directed by Ousmane Sembene &
Thierno Faty Sow

BEST IRISH SHORT

Stephen
(Dublin, 1990)
Directed by Johnny Gogan

BEST ANIMATION
Four pleces by Leon Crulzinga of
London (1990)

SPECIAL COMMENDATION

Heaven Scenl (Dublin 1990)
Directed by Johnny White of D'Lacire

(Hawkeye Flims' Zg| came third in the
Irish shorts awards)

Fleadh Interview with Arthur McCalg
An ambitious American with a feel for
film-making arrives in Northern lreland in
1972, and becomes deeply moved and
outraged by the imbalance betwaeen
actual events and those reported. He
extracts revenge in 1977 with a hard-
hitting film on Ulster titled The Patriol
Game. This is so pro-Republican in 2s
invstigation of the troubles that it charters
uncharted territory and winds up being
ferociously original. McCaig, the man
behind 1t all, spent the years 72-77 in a
film school in Paris, where, once he had
finished, set about collecting footage for
Nis film. He got what he needed from
riTE, Berwick Street in London, and
Paris, and grew more shocked at the
imbalance by the footage. Ihe Palvol
Game s a refreshing seat on the other
side of the seesaw, full of raw encounters
and bleak backdrops, it follows Northern
Ireland history, smashing myths and
establishment with simple effectiveness
McCaig himself, a soft-spoken and
amiable man, feels now nothing has
changed in the North, and that he would
make the same film joday, with perhaps
some speckles of criticism aimed at
recent IRA mistakes. He is a man of the
underdog, feeling his job to be that of
balancing dilemmas and letting the
debate begin. The Patriol Game won him
first prize in Holland and Second prize at
Bibao, and from that he has gone on to
do a feature on the Basque region in
Spain, before returning once more to the
North with Irish Ways - a film that
excludes politicians and deals with the
people, A man who has been slated by
the English Press, a man who takes apar
our primary perception and adds a more
complex colour to our dilemmas is an
intriguing one. Arthur McCaig is both.
Kevin Fehin
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Iceland, with a total population of
250,000, has two separate TV stations
- RUV, the public service station which
broadcasts 53 hours a week, and
STOD 2, a private pay-TV slation
which broadcasts over 80 hours a
week. RUV, somewhat |ike RTE, Is
heavily dependent on foreign material
to flll its schedule, but provides twenty
hours of home-produced
programming each week, of good
standard, on a total annual budget of
£12.5m. Donncha O hEallaithe, who
visited the lcelandic TV stations In
Reykjavik In June, suggests In this
article that RUV - which broadcasts
entirely In lcelandic - would be an
appropriate model for Tellifis na
Gaeltachta.

Nuair a bhi Rialtais na hEireann sna
soascaidl ag Il 16in, le 14il isteach sa
gComhargadh, bhi *Cod War® dh& throid
ag Riakais na hloslainne. D'éirigh fnne
cead a fhail 6n gComhargadh 4% dena
héisc in uiscl na hEireann a mhard.
D'éirigh leis an loslainn teora iascaigh
200 mile a bhain amach. Inniu td an
loslainn i measc na dtiortha is airde
caighdean maireachtdla in larthar na
hEorpa. Tamuide ag scriobadh bun an
liosta. T& 17% den ‘workforce® anseo
gan obair; san loslainn ta an
di#hostaiocht faoi bhun 1%!

Mar go bhiuil suim agam i dTeilifls na
Gaeltachta, rith sé liom go mb1hit go
mér fail amach an raibh aon cheo le
foghlaim 6 na hloslainnigh seo, faol
chursal teiiifise. Chaith mé seachtain
san loslainn deire ml Mheithimh ag fiosr(
an scéil.

e Tade odad
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Té dha staisiin teilifise san loslainn, ag
freastal ar daonra iomlén de 250,000
duine agus t4 stdisidin eile dha bheart(.
Reachtaltear an staisiGn poibli RUV, ar
£12.5m sa bhliain agus craolann slad 53
uair sa tseachtain. Is lonann sin agus
£4500 san uvair, ar an medn, ag 16gaint
gach costas san direamh. Deineann siad
féin 36% dena chlaracha ar mhedn
chostas £6150 san vair. Ceannditear an
culd eile agus cuireann siad fotheidil né
athghuthd leo in losiainnis.

Tugann an tabla thios an costas in
aghaidh na huaire do claracha éagsula ar
RUV (nl riarachain, dimheas né costals!
ginearaite san &ireamh),

Cian-
Amharc

san
loslainn

Donncha O hEallaithe

Claracha déanta ag RUV (H) £6120
Cléracha on lasach (1) 700
Nuacht (H/1) 5000
Spéirt (H1) 2366
‘Light Entertainment’ (H) 7302
Documentaries (H) 5679
Dramalocht/Scanndin (1) 1747

Ciallalonn (H) go bhfuil na claracha
déanta ag RUV iad féin. Ciallaionn (I)
go bhiuil na claracha ceannaithe 6n
lasacht, agus réithe le craoladh in
loslainnis ag RUV.

Is 1éir ona bhfigiGirl seo, go bhiuil ag
dirigh le RUV
claracha Yeilifise a

maith agus is iad na claracha baile is mé
a mheallann lucht féachana. Ta than ar
an méad céanna daoine san loslainn, ag
baint usdid as teanga nach labhairtear 42
ar bith eile ar domhan, is atd de dhaoine
sa tir seo a bhiuill Gaeilge liofa acu agus
fonn orthd | a usdid.

Més feidir leis an loslainn dhé staisiGin
teilifise a choinnéal ar bun agus trié
ceann a bhund, shifeadh go bhiéadial
staision beag amhdin a bhunl anseo le
freastal ar na bpobal Ghasltachia agus
do deimhin ar lucht labhartha na Gaeiige,
ata scaipithe ar fud na tire.

Nil ag teastad ach an tail polaitiochta
ach is cosuil nach bhfuil sin ar &l

dhéanamh ar
chostas atd faoi
bhun leath an
mhéanchostais a
bhionn ar RTE. Ta
cupla fath le seo.

(a) Oibritear
uaireanta fada san
loslainn, (50 vair
sa tseachtain
meanfhad an
tseachtain oibre,
diradh lom,)

(b) Ta
solibhthacht ag
baint leis an
nésmhaireacht
oibre.

(c) Baineann
siad usédid as
treallamh nua
aimsireach

Is léir domsa, 6n
méad eoclas a
bhailigh mé san
loslainn, go
bhieilfeadh RUV
mar ‘'model' do
Teilifis na
Gaeltachta. Cé go
bhiull na cléracha
debnta fior saor, tA
an caighdedn go

Peter A. Harkin

M.P.A. F.E.P.

it Wepitasasred 655

Corbetts Complex, Castle St., Galway

tel 091-62277

Stills Photographer
West of Ireland




35th Cork Film Festival

*A celebration of film®, is how Michael
Hannigan, Dwector of the 35th Cork Fim
Festival, describes this year's event. "If |
say so myself, | believe we have a
festival that Cork can be proud of. Since
1856 the Festival has introduced kish
audiencas to the most exciting, the most
vital examples of world cinema, sarning &
a respected place in thre world calendar
of film fostivals.”

Over 400 entries wore received for this
yoar's festival from fim-makers and film
organisations throughout the world, *The
selection process has been rigorous”®,
commented Hannigan, “but has, we
believe, resulted in a diverse programme
of top class feature, documentary and
short films. Whether you are a film-
maker, a film buff or simply like 1o go 1o a
good film now and again, there s lots 1o
see in this year's event.”

This year's line-up includes such
award-winners as David Lynch's Wild at
Head (Palme d'Or, Cannes), as well as
new features from New Zealander Jane
Campion, An Angel At My Table,
Poland's Andrzej Wajda's Korczak, Luc
Besson's Nikita (the opening fim) and Ak
Kaurismaki's Malch Factory Girdl The
closing film is Gerard Depardieu’s
acclaimed performance in Cyrano de

Bargerac on October 14,
A new and unique feature of Cork this

year is the compaetitive section for
contemporary films in black-and-white.

Contact Philip O'Dwyer without obligation

Philip is also available to give talks on the whole risk-management aspect of film-making

31 Morehampton Road, Donnybrook, Dublin 4
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This competition has clearly excited the
imagination of film-makers for what, as
far as we know, is the only compatition of
its kind in the world. Cork hope to
become the festival for monochrome.
This section attracted the attention of the
American avant-garde film-maker Su
Friedrich, who will be the focus of special
festival screenings attended by the film-
maker,

Showcase of Irish Fiims

As usual at Cork special attention is paid
to Irish cinema, though it operates with
more handicaps than most other
countries. Irish films are present in all
sections: features, documentaries,
shons, and the two competitive sections,
the black-and-white competition and the
European short film competition. Ameng
over 25 titles screened are_December
Bride (Thaddeus O'Sullivan, who will
attend, as he did at the Galway Film
Fleadh); the eagerly-awaited_Prophet
Songs (by Jacob Award winner Alan

Gilsenan); Whitefriar Street Serenade
(Seamus Carraher); Hidden Lives.
Listening to Pain (Louis Marcus)
reviewed here on page 15; Slephen (by
Galway Fleadh Award winner Johnny
Gogan); No Flowers (Alan Archbold); The
School Bus (Ted Sheehy); Soff on the
Inside (Katy Radford); Sea (Richard
Waest).

Other Events at the Cork Festival

A schools programme offers a chance of
viewing films and meeting the film-
makers. There are two seminars:
*Funding Opportunities for Young Film-
makers® - speakers include Jonathan
Curling of the SCRIPT Fund, Paul
Freanaey of the Arts Council, Angie
MacFarlane, Co-Ordinator First Film
Europe, and people from Film Base and
Film Makers lreland - and “lssues in lrish
Film" has a keynote address from Simon
Relph, director of British Screen, There's
a retrogpective on ltalian cinema, a book
launch, and lots more.

Will put together a comprehensive insurance package to cover
feature films, commercials, broadcast and all non-broadcast
productions, Irish and international
These contracts will satisfy Channel 4, RTE, etc
We can put together a package for production facilities houses
Network also handles a scheme for all associated professional equipment
and can also arrange loans for equipment purchase
All other types of insurance quoted for, eg. houschold, motor, personal accident

holiday, life, pensions, endowment mortgages, etc

Tel (01) 608995
Fax 684132
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Hollywood on the Foyle, California on the Corrib

Derry Media Access/ Galway
Film Resource Centre

Workshop, June/July 1990.
During the first weekend in June Derry
Media Access Initiative held its first
16mm workshop at its HQ in the Foyle
Arts Centre, in conjunction with the
Galway Film Resource Centre, Co-
Operation North and the Northem lreland
Voluntary Trust. The DMA members
were charmed by the quaint ‘Quiet Man’
type accents of the soft-spoken
Galwegians and they in turn quickly
became used to the fact that Northerners
normally communicate at a decibel level
most people would classify as shouting,
and in streams of personal abuse and
insults.

Anyway, away with us for the first day's
work, with the amazing Aisling Stuart
explaining the dark secrets of the Nun's
Knickers, mag loading and clapper-
board. “Kid's stuffl* thought the DMA
craw. Ah, but now for the tricky bit - the
camera itself. Declan “do you
understand that lads?* King worked hard
1o explain film type, focal length, I-stops,
aperture, focus pulling, etc. to the
prospective camera crew who found that
their knowledge of video was of little
value when dealing with the comparative
crudity of the ‘real thing'.

Saturday began with Dick ‘magnetic
fields foraver Donaghue managing to

The Galway Flim Soclety: An Overview

impress upon us the impontance and vast
creative potential of the the soundirack,
Denal “where's Creggan?® Haughey also
did a great job of explaining the crucial
but much underrated area of continuity,

“Thanks be to God we're not doing that
bit,” thought the camera and sound
crews. The day ended with a tak about

the shoot next day and Caline
*Gruppenfuhrer® Curtin went about
threataning the crews and promising to
“crack the whip® as production manager
next day.

Sunday: the shoot. Nerves steeled,
chins up, the cast and crews arrived at
the set at an unholy 0730 hours, and
once the cameras were rolling the DMA
crew could settle back into a kind of
pleasant panic. Having quickly learned
the art of *covering your arse® from
Celine the day before, the sound and
cameramen secretly conspired 1o stand
firm and blame the Director for any

technical gaffes. The filming went wel,
with maximum co-operation and
minimum hysteria, and the usual abuse.
With weather rapidly deteriorating the
final exteriors were filmed and at
precisely 1815 hours DMA director Paul
“or my name isnt Hiram P Rickenbacker*
Boyle said predictably, *R's a wrap®. All
that was left 1o do was pack the gear, can
the exposad film, st down and begin 1o
worry about how the film would look after
processing.

July. A pleasant journey by car over
vastly improved roads, and the DMA
apprentice editors found themselves in
the noir-ish moral and physical erosion
(wow!) of the Galway docks, an
appropnately cinematic location for the
new Film Resource HQ. A glimpse of
some familiar faces at second floor
window, and there it was. Celine and
Dick introduced the Derrymen 1o what
was 10 be their plaything, mortal enemy
and torture rack combined for the next
few days the dreaded 4-plate
Steenbeck editing table - a robo-horror
death machine from Mars. The first day
on it (under the supervision of Dermot
Diskin, gentleman editor) was none 100
nerve-racking; it merely involved viewing
the footage shot in Derry for the first time,
learming how 1o synchronise footage and
sep mag, and cutting up the film into
separale scenes and discussing the
shots 1o be usad [Continued p 14)

Poul Boyee of Derry Medke Accese indalive gets in some practios capping e siste. belore
fvng saarte on Lagt Conteamian, DMA o ahoct Lake wilh & surprise snding, made on 18ewn

The reason for the existenca of the Galway Film Society
is its exhibition of quality films on a regular basis, 1o
Galway audiences. It has served the people of Galway
for almost forty years now - ts present chairman, Yann
Guiomard, can trace his association back to the 1950s -
but s present structure is probably traceable to the early
‘705, when a new group took over and the Federation of
Irish Film Societies was established. The Society, in
addition to special showings, olfers two main seasons
each year - the Autumn and Winter seasons which offer
programmes of contemporary cinema from all over the
world at a reasonable cost

The Scciaty has also made a substantial contribution 10
the Galway Arts Festival over the years, concentrating in
particular on contemporary Irish cinema. The present
highly successful Galway Film Fleadh has its roots in the
achievements of the Scciety. The advent of cable
television and video several years ago adversely affected
the membership of the Society for a time, but in the past
few seasons a decided resurgance of interest has taken
place, and the membership has significantly increased
again. The Society’s faith that there will always be an
audience which wants to experience the medium as it
was intended (communally, in the dark and without
inerruption by advertisements) has been vindicated. In
the longer term the Society’s most pressing concern is to
$OCUre access to 35mm projection facities, which would
ensure that Galway will continue 10 be represented on the
exhibition network of all important distributors. The
planners of the future of the arts in Galway have been
made aware of this important requirement. Further
details on the Society: Yann Guiomard (091-62452),
Bridie McMahon (62111), Joe Mahon (24411 ext 2574) or
Joe McMahon (24411 ext 2182). 1990 season: 5ee pS.
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TWICE AS NICE

Costumes and Props

Deirdre Grandi

5 Quay Street
Galway, Ireland
091-66332




Autumn
at the
Film
Resource
Centre

THE FLYING FILM SQUAD!

Since the Wast's Film Resource Centre
moved info new premises in June, things
have been fairly hopping. In July the
exchange visit by Derry Media Access
Initiative took place [see p 13] and the
Film Resource Centre took part in the
organisation of the (second) Galway Film
Fleadh, during which the Centre's latest
production Egol's Gold was showcased
The Centre’s sacond and aven more
ambitious production Spiral Stairs [see p
6} also got Into production during the
summer.

August was taken up with making
progress on the redecoration of the new
spremises at Seaport House, New Dock
Street, Galway, and the annual Film
Resource Centre Flag Day topped up the
coffers somewhat.

September saw the Film Resource
Centre's 'Flying Film Squad® begin
another exchange weekend of
workshops - this time in Limerick, where
they were invited by Sheila Deegan,
Limerick City Arts Officer. The Film
Resource Centre tutored many

enthusiastic panicipants - including three
from Istand Theatre Company, and one
porson who had driven all the way from
Cork. The highly successful weekend
was widely reported in Limerick and
Clare newspapers, as well as local radio.

September (1st) also saw the start of
the Centre's very successiul and very
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popular autumn film foundation
workshops, with visiting tutors of high
credential giving intensive crash courses
in their specialist field: Film Theory
(Malachi O'Higgins); Scriptwriting (Billy
McCannon); Production (Lella Doolan);
Sound (Liam Saurin); Camera & Lighting
(Tadhg Fleming); Shoot Supervisor (Dick
Donaghue); Editing (Kevin Liddy) which
finished on October 13/14,

EXTRA FILM FOUNDATION
WORKSHOPS ON 27 OCTOBER

Because of the huge demand for places
on the September workshops, leading 10
many people being turned away or
referred to Film Base Dublin, Galway's
Film Resource Centre have decided 1o
add an additional seven weekends of
workshops for those they were not able
to cater to earlier, The new set of
workshops begin October 27 and run
until December 9. The fees are £120, or
€90 for unwaged, which is very
reasonable for a course of such quality
and length. Already several places are
booked on this course, so if you are
interested, book immediately with the
Workshop Co-Ordinator at 091-66744.

mo//,
A MESSAGE ABOUT OUR
SPONSORS

Thaermo-King, Galway, sponsored the
Film Resource Centre’s move 10 ils
palatial new premises at Seaport House.
The major materials sponsers include
Corrib Memorials, Brooks-Corbett,
O'Higgins, John Carr & Sons,
O'Flaherty's of Woocdquay, Wigoders,
Buckleys and O'Flaherty's of Long Wak.
Particularly generous sponsors of the
Eool's Gold production [omitted from our
last issue) included Hillview Securities,
Kenny's Bookshop, Delphi Fishery,
Cleggan Lobster Co., and McKeon
Stone. Also: a special thanks to Bob
Quinn for his unflagging generosity with
his Steenbeck, the only one Waest of the
Shannon just now.

VIDEO USER'S CLUB

A new post-production facility has been
installed at the Film Resource Centre
{under the capable direction of Tadhg
Fleming) which will enable members to
odt their own video films. In addttion 10
the currently available Panasonic
Camcorder, there is now a mixing and
effects desk (Paintbox, etc.) for those

using VHS-S, VHS, V8, C cassette, and
Baetamax video formats.

The Centre is also currently dressing fs
Dark Room for members use. Fuller
details and information on all the Centre's
activities can be found at 091-86744, or
call into the regular Tuesday night
meetings at Seaport House for a chat
and demonstration.

SPECIAL TALK ON FILM INSURANCE

Mr Philip Dwyer of Network Insurance will
travel specially from Dublin to host 4n
@vening on film insurance on October 16,
from 7pm to \0pm. Philip, who has
written on this topic for the prolessianal
Irish audio-visual trade paper, 'Playback’,
will guide you across the minefield of film
pre- and post-production insurance.
Relreshments will be served,

[Hollywood Contd. from page 13] The
resylls were oK. which is due in equal
measure 1o the expertise of the Galway
tutors on the first workshop (no bulishit!)
and, false modesty be damned, the DNA
first-timers' ability to learn quickly and
work effectively.

Usaed 1o the push button world of video
the tactile, laborious cutn'splice nature of
film editing was not without one or two
problems. The fact that for sync
purposes both the film footage and sep
mag must be physically the same length
was as alienaling as it was self-evident.
Nevertheless, by the end of the day an
almost complete rough cut was thers.
Yes, it was true - directors may direct,
cinematographers may cinematograph
bt editors make movies.

Third and final day (Sunday): no rest for
the apprentice editors. More of the same
but things were shaping up with Dermot's
unflagging suppert, advice and good
humour. By 9pm DMA actually had its
first short film. Time for the world
premiere at Seaport House, in the
presence of an expectant throng. And
yos, it worked well. The audience were
transfixed. What had begun as the
seodling of an idea many months before,
was finally flickering across the screen at
24 framaes par second. Interested partios
should know that the film's title is Last
Confession, the story of a bored whiskey
priest's last day at work.

The Derry Media Access Initiative for
the exchange weekends comprised:
Paddy O'Neill, John Boyle, James
McLaughlin, Paul Boyle, Hugh McGrory,
John McCloskey, Kivwi Kiviehan, Michael
Boyle Jnr, Hilary Thompson, Michelle
Mullan and Michael Boyle Snr.

Galway Film Resource Centre stalf

- who tutored for the weekends: Celine

Cuntin, Dick Donaghue, Declan King,
Donal Haughey, Aisling Stuart, Dermot
Diskin.

Derry Maedia Access Initiative are
based at Foyle Arts Centre, Lawrence
Hill, Derty, N. lrgland. Tel: Derry 264472



Hidden Lives, a four part

documentary series by
Louis Marcus, has just
ended its run on RTE. Bob
Quinn had a look at the
series for Film West.

Louis Marcus' first love was cinema in
which he careered with distinction. He
was a late (approx 1978) convert to the
vulgar medium of television. As a convert
he actually believes his pure drop in an
ocean of zich can influence and change
lives for the better. Louis Marcus is very
old-fashioned. His faith is rare. X is also
as welcome as fashionable despair is
unwalcome.,

Watching his recent serles on RTE one
thought sadly of thousands of hopeful
maedia aspirants developing scripts,
original ideas, options, budgets,
approaches to Channel 4, and the rest of
the sewage which passes for media
education, and wondered why it is
necessary for old workhorses like Marcus
to remind us what TV and film should be
about: controlled cutrage.

Mcluhan said long ago that radio is a
hot maedium, meaning you can ramt and
rage on it; but TV is cool, meaning the
strongest effect is made by apparently
dispassionate argument, Now as
EVERYBODY has learned from Bunny
Carr / Terry Prone how to avoid saying
what you mean on TV, you have to learn
these Marquess of Queensbury rules and
state your case calmly. Few have the
patience to do so because it involves
self-neutering. Those who learn the trick
become Pat Kennys, i.e. nothing to say.

The few who have learned the trick and
can still say something worth listening to
are Michael D and Michael D and
Louis Marcus.

Sheriff Street in Dublin was the most
siriking of the series of four Yilms' on
RTE. Sheriff Streot is 10 be 'detenanted’,
a phrase used by a Government Minister
which sounds kes 'delousing’, one of the
pretexts on which people were recently
ushered into gas chambers. Louis
Marcus and Bobby Monks gave the
putative detenantees, the people in
Sheriff Street, a voice and a face which a
thousand-and-one Today Tonights never
did (or could, or would?),

Further: few young, independent, up
and coming, emerging, or whatever-the-
hell-the-phrase-is, media makers show
signs ol achieving the devestating fly on
the wall humility that this ancient and
cunning warrior, Marcus, showed in this
programme. Never has this viewer seen
a besieged minority of have-nots open
themsalves so frankly 1o a camera. Never
has an RTE camera crew got so close 1o

the people of this country. And never will.
The Sheriff Street programme reminded
me of Mickey Gorman's poem
Renovations:
Barefoot children on Quirke Road,
when you are finally shod,
and you come upon,
unoccupled cars of the rich,
kick them once for O'Conaire,
dead with some pance in his pocket
Dent them. Take fire.

RTE should not cut back on their
budget for independent programme
makaers, They should give the lot to Louls
Marcus

a documentary by Muiris
MacConghail was shown last
month on RTE. Film West's
Miriam Allen reviews it.

Who is John B. Keane?

After Muiris MacConghall's documaentary
all | am sure of is: John B. has a great
facilty for words. He buys all his suts in
the same shop. He likes the dhrink.

And the director has a dolly * which he
uses frequantly.

The only new things | learned were:
John B is mamied o a woman named

Mary who keeps referring to herself as
"we*. No wonder he locks himsell into a
room to write.

His nephew is a BBC reponter in Ballast

RTE have a great archive

And in bygone days in Kerry, women
were relerred 10 as ‘cotton”

The scene with the Straw Boys was
wonderful and far too long. And did you
se9 Richard Harris telling John B what

the The Field was about? | couldn' hear
a2 word of John B's responses. Maybe
Twas just as well

The point was made that John B Keane
was not accepted by the literary (Dublin)
establishment. | would have liked that
point developed. Was it because he is a
Kerryman and that his writing can be
understood by the plain people of
Ireland? Isn't it ironic that the Abbey,
which rejected Sive when it was originally
submitted by John B, got £75,000 from
the premiare of the film called The Field.
(John B wrote a play of the same name,
nothing to do with the film.)

An imporiant detall emerged, though,
from the documentary: Sean O Riada
first heard the sound of the bodhrén in
Sive and transformed Irish traditional
music as a result. Seamus Ennis always
said the bodhrén should be played with a
penknde, So it goes.

(*For those untutored and dirty minds, a
dolly is a tracking device used in the film
industry.)

BE .«

Loue Marcus, producer director of Hidden Lives «n RTE
HE NSOMTELY *NOTHING —~To~ DO
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Bookshots

Panaflex Users Manual (Butterworth
Scientific £15.95 pb) by David W
Samuelson. Reading through the
Manual one gets the impression that
Panaflex are the greatest cameras in the
world of movie-making! David
Samuelson is a big fan of Panaflex; his
association going back to 1965 whe
they were a small lens manufacturin
and rental company in Los Angeles, an
he and his brothers the owners of a smz
equipment rental company in Londot
Samuelson's bacame the first Panavisio
overseas representatives. Panavisio
Inc. was just over ten years old ther
having being founded by Robert |
Gottschalk back in 1954, shortly after th
introduction of the Cinemascop:

widescreen format, 1o fulfil the need fo.
high-quality anamorphic projection lens
attachments,

Gottschalk owned a camera shop in
Westwood Village and catered for many
professional photographers and
cinematographers. With the help of an
optical engineer he designed a prism
type de-anamorphoser which proved far
superior to the original Cinemascope
projection lenses. To make a very long
story short 35,000 lenses were produced
and distributed. The market was
saturated. Then in 1957 MGM asked
Gotischalk to develop a new set of
anamorphic lenses with a 1.33:1 squeeze
ratio for 65mm cameras, for a new film
starring Elizabeth Taylor and
Montgomeary Clift - in an attempt to outdo
Gone With The Wind - in a new film
called Raintree County, The new system
was called Camera 65. In 1959 another
Camera 65 film was shot using
Gottschalk’s creation. This was Ban Hur
and it nettead an Academy Award for
cinematography. Panavision was
established and went on to dovelop what
is probably the most comprehensive
cinematographic system available;
having over fifteen different types of
cameras, with hundreds of
interchangeable accessories which
cancover any possible cinematographic
situation necessary.

The Manual is divided into sections, as
a guide 10 help the various areas in the
film-making business. These divisions
include: The Film Producer's Panallex;
The Director's Panaflex; The Director of

Photography's Panaflex; The Camera
Operator’s Panaflex; The Camera
Assistant's Panaflex; Accessories, the
Sound Recordist and Production
Managers. R lists the pros and cons n
each area as 1o why Panaflex is the best
system in use. There are no cons!

i owning the Manual makes one long %
own a Panaflex, you're out of luck. You
can buy one. They are only rentable on
a picture-by-picture basis. But then you
probably couldnt afford one anyway even
if they were.

Between 1958 and 1988 picture-
makers using Panavision cameras have
had almost one hundred Oscar
nominations for cinematography.
Ninateen of these have won Oscars,

among them: Days of Heaven, My Fair
Lady, Fiddler on the Roof, Butch Cassidy,

YWest Side Story. Gandhi, Close
Encounters, to name a few. Though |
can help thinking that the film-makers
had something to do with the winning. It
seems that there is only one thing a
Panavision camera cannot do. It can't
operate itselfl It needs someone 1o push
the button| Dick Donaghue

Postproduction Terms and Concepts
(Focal Press £19.95) by Arthur
Schnelder. This text has been compiled
specifically for beginners, students, and
non-technical people working in the
telovision or videography area. Though
laid out as a dictionary, A-Z, it is far from
the typical curt definition-to-a-term
format. The author, in simple accessible
language, gives background information
on terms and concepts, along with having
the text well illustrated with photographs
and drawings. One hour spent leafing
through this text will dispel any anxiety
about the minefield of mystifying gadgets
and ideas currently in vogue. The book
doasnt confine itself 1o video only, with
many interesting and uselul entries on
fim post-production.

So, the next time you need to know
what ‘woof!' means, you can find it here
in this book, which can be got from the
Film Resource Centre library.

Tadhg Fleming

A New Column:
LiamO'Leary's
'Irish Coffee,
Brandy
and Cigars'

R I 6ot much known that Meywehold, the
great Russian theaire direcior, made an
outstanding fim version of Wilde's
Ratlan Gray ™ 1015 In which he
played Lord Henary Weoiton. Mn nl
m by the utnn M-l hm

C Kowin 9

n.uum
founiled by 1he Cohers and num.
re ovar & Jew hesded & Mim company
thare was always an important irfshman
working besids him. Carl Lasmmis's
: man and founder of the Universal

parents. Winfleld !hmn mqngod for
Willam Foux, the famous Fax Wm.
tator to became 20th Century Fox.

grandinlbes wan Irish, Mack Seanett's parents
came from Enniscorthy, it ia diffieutt to
Betieve that Adolphe Menjou, & most
sucoessiul actor over a very long period
within sn wnhroksn Ene of ALCCenses
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Parallax View

Plurality and diversity of
cultures

We can conceive of a richer cultural
future only in a pluristic form, in which
cultures representing the world's diversity
connect with one another while
sedulously preserving their coriginality.
No doubt, specific contributions to culture
will take on a somewhat hybrid form as
traditions mingle and fuse; indeed, that
has happened throughout cultural history.

However, because of the rapid pace of
change and the dangers of
standardisation, it will be necessary 1o
ensure that the emerging forms preserve
what is most distinctive and what is most
developed In each culture, rather than
what |Is most elementary and
comnmonplace, Cultural evolution is
Iinevitable; the question of incalculable
Importance is one of what elements it
should draw upon in order to be as fruitful
as possible.

Promoting conditions for the
preservation of the cultural identity of
every sociely is necessary 10 enable it 1o
enjoy a harmonious and creative inter-
relationship with other cultures. It is
equally necessary 1o modify situations in
many developed and developing
countries which suffer from cultural

dominance.
Wa recommend
* Establishment of national policies

which should foster cultural identity and
creativity, and involve the media in these
tasks. Such policies should also contain
guidelines for safeguarding national
cultural developmant while promoting
knowledge of other cultures. It is in
relation to others that each culture
enhances fis own identity

* Communication and cultural policies
should ensure that creative artists and
various grassroots groups can make their
voices heard through the media. The
innovative uses of film, tekevision or
radio by people of different cultures
should be studied. Such experiments
constilute a basis for continuing cultural
dialogue, which could be furthered by
agreements between countries and
international support.

* Introduction of guidelines with respect
to advertising content and the values and
attitudes it fosters in accordance with
national standards and practices, Such
guidelines should be consistence with
national development policies and efforts
to preserve cultural identity. [From Many
Voices, One World (Kogan Page for
Unesco, 1980))
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Cultural resilience and
cultural struggle

*A cultureless human is a contradiction in
terms...(and) and a cullureless soclety is
unthinkable.” The reason is simple: "The
human mind has arisen within a cultural
and, therefore, cannot function outside it.
Language, as the primary cultural datum,
is not merely an addition 10 an already-
formed and functioning species; it is one
of the directive aspects of the very
constitution of that species. Without
humans, no language; but without
language, no humans® (James W Carey,
Madia Myths and Narratives, 1988, 14).

Like language, culture is speciic. It
constructs its own signs and symbols and
a system of meaning, whereby reality is
produced, maintained and transformed.
It is this symbolic process which is called
communication.

But how specllic can a culture be when
it is invaded by an endless stream of
messages and visual presentations
carried by the mass media? When the
distinctiveness of a culture is challenged,
blurred or undermined and threatened,
the need for cultural identification arises
It is a teling comment on the state of our
world that the bi-annual meeting of the
International Association for Mass
Communication Research (IAMCR)
choseas its theme for 1988 'Mass
Communication and Cultural Identity".
Apparently, there is a growing need 1o
assert ona's own cultural right, as distinct
from the self-same rights ol other
cultures. Until recently, this debate has
been most acute among peoples left with
the cultural trauma of colonialism, But
now it is emerging as a hot topic for the
smaller states of Europe, for linguistic
and cultural minorities, and for all those
who fear a homogenised and
consumaerist ‘global vilage'.

With the expansion of transnational
communication systems, it is likely to
occupy our minds for a long time to
come.

Paul Ansah (see footnote) makes a
distinction between cultural identity and
integrity. He defines the |atter as ‘the total
of the core and basic values which
inspire cultural manifestations' and
suggests that this ' cultural base' has
remained largely intact in many third
world countries, despite coloniaksm and
current attempts at cultural re-
colonisation. In other words, the
resilience of Third World cultures has
been greatly under-rated by the
proponents of cultural hegemony and
imperialism theories.

But the reason for this may not lle so

much In the intrinsic 'solidity” of the '
cultural base’ but in the fact that Africa,
South-East Asia and China have
essentially remained rural. There,
peasants are hardly touched by the
modern visual communication industry,
And even where Westem education was
introduced, it has not profoundly affected
social relationships and basic world
views. This may well change in the next
century, especially in Asia. Meanwhile
rural culture, remains the bulwark against
the massification of society.

As for the urban and urbanised world,
culture is always becoming, never static,
and it can be energised by
communication inventions.

A great variety of social movements,
which cut across class divisions have
created a new social consclousness and
new cultural spaces. Apart from the
tradional popular movements, social
forces like the feminist, the anti-nuciear,
the environmental, the ethnic, etc. have
indeed energised our culture. Their
practices of resistance have forged
collective indentities, new soclal
relationships, and have increased direct
participation in media, particularly video,
radio, computer networks and the
alterntive press. These communication
interventions may well show the way
ahead,

This article Is reproduced by kind
permission of Michael Traber, Editor
of 'Media Development', World
Assoclation for Christian
Communication, 357 Kennington
Lane, London SE11 5QY, England.

Paul A V Ansah studied at the
University of Ghana, the University of
Bordeaux and at the University of
London. He has a PhD In French
language and Ilterature. He later
studied journalism and education at
the University of Wisconsin. He Is
currently Assoclate Professor of and
Director of the School of
Communication Studies, University of
Ghana, Legon, Ghana.



Fllms in Production

Film West Unique Competition Crossword - No. 1

The first correct solution recelved
to Fllm West's first ever fiim
crossword competition willl
recelve a specilal prize - choice of
elther a book token (value £10) or
a year's membership of the Flim
Resource Centre (which entitles
you to a year's Issues of Flim West
magazine). Entries on the box
below by 1st December 1990.
Include your name and address,
written clearly. Winner and
solution, listed In each Issue.

future
very

Suggestions for
crosswords are also
welcome.

Clues across
1. Irish director on Wheels. (5)
6. She wanted to be alone (5)
9. Rabblt's ears? (7)
10. Poltin maker? (5)
11. Room at the Top. (5)
12. A Craven Cinderella (5)

13. Start of flim actlon

countdowns. (7)

17. She'll take Manhattan? (4)

18. Suddenly Last
(6) :

19. Male thesplan (5)
20. Author of Brighton Rock (6)

22. Preminger (4)

24. Attllia the (3)

25. Alan , early Aussle
actor (7)

26. Richard sounds like before, or
after? (5)

27. Policewoman Dickinson (5)

28. He'd a whale of a bad time (5)
29. With Gee, Sunset Boulevard
was hers ? (7)

30. Operatic airs (5)

31. A Ringer for Wallace? (5)

Clues down
2. Oliver had to look to his one?
(6)
3. Brendan Behan drank It dry! (6)
5. How far away was Ryan's
DRaughter? (S)
6. Essentlal glittering Ingredient of
film world (6)
7. Sata, confused dog, of The Thin
Man (4)
8. A Cowardly spirit (6)
12. Kelly before meals ? (5)
13. She's gone with the wind (5)
14. Would 'e or Would'nt ‘e (5)
15. He was allas with Jones (5)
16. Sounds llke the knight of the
Flynn clan (5)
18. Sun's energy (5)
19. Julle had a liver about these
salts (7)
21. Bean on the set ? (6)
22. Donny or Marle (6)
23. Toumanova, Russian
ballerina (6)
25. Leaning city (4)
26. Peggy, the Larkin's horse ? (5)
28. Mr erford (3)



Film West is best
advertise now!

Display rates
Full page (A4) £130
Half 80
Quarter 50

Eighth 30
Vertical or horizontal sizes acccepted. Camera-ready artwork,
or we can set your ad for you.

Classified rates

£2.50 per ten words, box number extra £1
Film West, Seaport House, New Dock Street, Galway, Ireland. Tel 091-66744




Not all video
libraries are the same - the
Movie Club Offers

you a real choice - choose from

T

Look Who's Talking * Sea of Love * Honey, | shrunk the Kids * She Devll * Eim Street 5 * Family
Business * Stepfather 2 * The Hunt for Red October * We guarantee the most up-to-date chart In Galway
- i

Die Hard * Cathalic Boys * When Harry Met Sally * Midnight Run * Out of Africa * Roger Rabbit
' Mississipl Burning * The Abyss * etc. * We Retaln Stock To Form An Extensive Back Catalogue
Collection '

My Lifeas a * Zabriskie Point * Ran * Potemkin * Mephisto * Tampopo * Quiemada !

Dr Strangelove * Repulsion * Baghdad Cafe '_L'aool?vna'ctc." Come In and look around
ihg Cult Class gg A
Blue Velvet * Twin Peaks * Dial Rat * Jubliee * Blood Simple * She's Gotta Have It * Stranger in Paradise

Choose Me * Boxcar Bertha * etc. * We Guarantee a greater cholice of the welird and wonderful
E -
Polyester * Female Trouble * Myra Breckinridge * Bad Taste * Basket Case * Beyond theVVallcy of the
Dolis * Sex Kittens Go To College etc. * More moral tales for your punt

Carry On Anything * Batman * The Sicillan * Siesta * Casualties of War * A Prayer for the Dying
Homeboy * Nine AndnA‘ Half Weeks * Barfly * Anything with Dudley Moore
R r

* Runaway Train * The Pope of Greenwich Village * Star 80

Recent Acquisitions
A Clockwork Orange * Cella * Drugstore Cowboy * Videodrome (fully uncensored) * Rumblefish
One Flew Over The Cuckoo's Nest * Reds* Heaven's Gate * The Fourth Man * Jesus of Montreal
' Monsleur Hire * Cinema Paradiso. * elc.

The Movie Club -
whatfs your choice?

No. 3 Shantalla Road (off Cooke's Corner) , Galﬁvay
Tel 091-26536
am to midnight

-




